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Ans Toro, 4ytobbl NOAYYUTL ONPELENEHHBINA PE3YNbTAT, HYXHO XOTETb NOSYYNTb UMEHHO 3TOT Pe3yNbTar;
ecsin Bbl XoTuTe NOJyYnTh ONpeAeNeHHbIA pe3ynbTaTt, Bbl ero nonyyure.
Tpoghum JlbiceHko, 1939, BbicTynneHne Ha coBelyaHnu 1o reHeTuKke u cenexymm

B cBoe BpeMs 0uH U3BeCTHbIN PpaHLy3cKuit ncuxoaHanuTuk Hassan CCCP cTtpaHoi yHUBepPCUTETCKOro 3HaHusA. [leicTBu-
TeNnbHO, KyNbT HayKu u 06pa3oBaHna Obi1 BaXKHeMLIel coCTaBNAOLEN COBETCKOM MU ONOruu Hapagy ¢ KynbToM Tpyaa U
Bepoi B 6eCKOHeYHble BO3MOXXHOCTM YenoBekKa. JIloAsaM Ka3anochb, 4To pesontouusa 1917 roga — TonbKo nepBeblii Wwar K cBeT-
nomy 6yaywieMy, oTKpbiBalowwuii HebbiBanbli NPOCTOP ANA MbICNK U HOBbIX UAel. U BceobLiee cTpeMneHue K npeobpa3oba-
HUIO MMPa OXOAUNO A0 KpaWHOCTEW, FpaHnyalymx — ANg coBpeMeHHOM anoxu — ¢ 6esymueM. YaapHU4ecTBO B TPyAe, CTPEM-
fieHue npeofoneTb rpaHuLibl YenoBevyeCKUX BO3MOXHOCTEMU, B Clyyae C HayKoM nofyac BbUIMBaNoCh B 0OTPULIAHME 3aKOHOB
npupoAbl. CaMblii U3BECTHbIA NPUMEP Hay4yHOW (paHTacMaropum — UCTOPUSA COBETCKOro arpoHoMa JibiIceHKO, CUnoi CBOEro
BOOOpaXKeHUA OTMEHMBLLEr0 reHeTMYecKoe HacnegosaHue. Unu dunocodckoe yyeHne Gegoposa 0 NPeofoOIEHUU CMEPTH,
BOCKpeLleHUn 0TL0B U MOKOPEHUM KOCMOCa C LieNbio pa3MelleHUsA BOCKpeCLIUX Ha KONIOHU3UPYeMbIX 3eMNITHaMu nnaHeTax.
C Aapyro# cTOpPOHbI, 6e3yMHbIe ANs COBpeMeHHUKOB uaeu LiMonKoBCKOro BONAOTUANCHL Ha NPaKTUKe B 0CBOEHUM KOCMOCaA.

[lpeeMCTBEHHOCTb MeXAY aBaHrapAHbIM CTPEMIIEHMEM C NOMOLLbIO BOOOpaXkeHUs paauKanbHO NepecTPpouTb MUp U HebbIBa-
nbiMu MacluTabamu npeobpasosanmii B CCCP, 66110 0TMeueHo elle bopucom I'poiicoM B ero uccnegosaHum «Gesamkunstwerk
CrtanuH». [1BOMCTBEHHOCTb Takoro HabnogeHns, ycMaTpusaiowero B 6pyTanbHOCTH penpecCcMBHOMO CTanuHU3Ma TBOpYe-
CKWA MOTUB U — OJHOBPEMEHHO B TBOPYECTBE BEJTMKUX XYAOXKHMKOB — TOTaNUTapHOCTb, ANA COBPEMEHHOIr 0 UCKYCCTBa O3Ha-
yaeT HeBO3MOXXHOCTb CYLLEeCTBOBaHUA Ha ero TeppuTopuM yTonnyeckoro pagnkanusma. OgHako cnefbl 9TUX naen MOXXHO
HalUTU B COBPEMEHHbIX NPOEKTaX, BbIXOAALMX 32 PaMKKU NOAUTKOPPEKTHOCTU. U 34eCb MOXXHO roBOpUTbL Kak 06 nonutuye-
CKK aHraxupoBaHHOM uckycctBe Havyana XXl Beka, nopbiBatowemM ¢ popMOTBOPYECTBOM B NOJb3Y PaauKanbHOM MbICAK, TaK
W KOHLenTyanbHbIX 3KCcnepuMeHTax, peeKCUpyoLKUX Ha caMy cMCTeMy COBPeMEeHHOro UCKyccTBa. [ina pocCUUCKOro KOH-
TeKcTa bonee xapakTepHo BTOpoe. [pumep — NpoeKTbl ToTanbHOW MHcTannAuua Unbu u Amunun Kabakosbix «AnbTepHaTHB-
Has UCTOPUSA UCKYCCTB» UM COBMECTHbIA NPOEKT KypaTopa EkaTepuHbl [leroTb U XyaoXHuka Jleonupa TuiikoBa «KyabiM-
KOp — NOKOMOTMB 6yAayLlero». Ecnu )xe roBoputb 0 HOBOM POCCUACKOM UCKYCCTBE, TO NPUXOAUTCA NPU3HATD, YTO NOJOOHLIN
npoekToB HeT. «Pharmaconcert» XXuBokocta OkonHMKa noj pykoBOACTBOM XyAOXXHUKA EBreHusa Yeptonnsacosa — ogHO U3
HEMHOIUX UCKITIOYEHUMN.

WHcTannAuMa caMapckoro XyAoxHuka EBreHua YeptonnacoBa — CNOXHbIW UHTeNNeKTyanbHbIA y3en. OHa 3aBUCaeT MeX-
Ay COBETCKOW Hay4YHOU AOKYMEHTANIMCTUKOM, TPaauLuen KOHLenTyaabHOU TOTaNlbHOM MHTCANNALMKN U aBaHrapAHbIM Npak-
TUKaMU CMeLLeH1eM rpaHuL, pa3HbiX BUAOB UCKYCCTB. icnonb3yAa acTeTUKY AecaKpanusupylollei npousseaeHue MCKyccTBa
MYy3eiHOW 3Kcno3unuumn, paspabaToiBaeMoit B TBopyecTse MapceneM bpoatepcoM unu xe ecnu o6patUTbCA K COBETCKOMY
NPOLUIOMY B 9KCMepUMeHTaxX COBETCKUX XyAoXHMKOB 20X, YepTonnsacos, co3faeT MHOroypoBHeBoe nosecTeoBaHue. OaHa
YyacTb KOTOPOIro NpUHAAMNEXUT HalleMy BpeMeHu — MaTepuanbl ANng PeKOHCTPYKLUMK uccnegoBaHuim OKONHUKA Xy0XHUK Ha-
XOAUT B «HyneBble» B paspylueHHoM 3aaHnn HAW, apyrasa — B yTonuyecKom npoLunoM, CO6CTBEHHO UCCIeA0BaHUAX KOMMO-
3UTOpa, a TPeTbs — B NOTEeHUUanLHoM 6yayLieM UCKYCCTBA, CKNafbiBaloWwuMcs U3 NOUCKa ee HOBOM hopMbl. XOTS, BO3MOX-
HO, ecnu 6bl EBreHuit Yeptonnsacos poauncsa Ha M3BECTHOE KONUYECTBO AECATUNIETUN paHblle, ero N3bICKaHMAM HaLnoCh
6bl 4OCTOIHOE MECTO CpeAu NPOEKTOB YTONMCTOB-BU3UOHEPOB.

ApceHui XXunses, kypaTtop npoekta CTAPT

To get a specific result, you must want to get this particular result; if you want to get a specific result, you will get it.
Trofim Lysenko, 1939, Speech at a meeting of genetics and selection.

A famous French psychoanalytic once called the USSR a country of university knowledge. The science and education cult was
indeed one of the most important parts of Soviet mythology along with the labor cult and the faith in the unlimited abilities of
a human being. It was believed that the Revolution of 1917 had been just a first step into the bright future giving an incredible
space for thought and new ideas. The universal desire to change the world was pushed to the extreme, from the modern point
of view verging on insanity. For a science field, record-setting labor and the wish to overcome the limits of human abilities
had at times resulted in denial of the laws of nature. The most known example of a science phantasmagoria is the story of the
Soviet agronomist Lysenko, who had abolished the Mendelian inheritance by the powers of his own imagination. Or Fyodorov’s
philosophical doctrine of conquering death, resurrecting the fathers and of space conquest to put the resurrected ones up on
colonized planets. On the other hand, the ideas of Tsiolkovsky, which seemed insane to his contemporaries, were carried out
into practice as space exploration.

The continuity between the avant-garde wish to rebuild the world with the help of imagination and unbelievable scale of changes
in the USSR had been noticed by Boris Groys in his study “The Total Art of Stalinism”. The duality of such finding, which sees
a creative motif in the rigor of the repressive Stalinism, and at the same time totalitarian motifs in the artworks of great artists,
signifies impossibility for utopian radicalism to exist on the territory of the modern art. However, it is possible to find traces
of such ideas among the modern projects which exceed the limits of political correctness: it is both politically committed art
of the beginning of the 21st century breaking off with form creation in favor of radical thinking, and conceptual experiments
reflecting upon the system of the modern art. In the Russian context, the latter is more common, and the examples of this
are the projects of the total installations by llya and Emilia Kabakov called “An Alternative History of Art” and the co-project
of curator Ekaterina Degot and artist Leonid Tishkov “Kudymkor is the Engine of the Future”. As to the modern art, there are
admittedly no such projects. One of the rare exceptions is Zhivokost Okopnik’s “Pharmaconcert” guided by the artist Evgeny
Chertoplyasov.

The installation of the Samara artist Evgeny Chertoplyasov is an intellectual tangle. It hovers between the Soviet science
documentation, tradition of the conceptual total installation and avant-garde practice of bringing together different types of
art. Utilizing the aesthetics of museum exposition, which desacralizes art — such aesthetic was for example explored in Marcel
Broodthaers works and in the experiments of Soviet artists of the 20s — Chertoplyasov is creating a multi-level narrative. One
part of it belongs to our time as Chertoplyasov finds the materials to reconstruct Okopnik’s studies in a destroyed building of a
research institute in 00s, the second part, the composer’s studies themselves, is in the utopian past, and the third part is in the
potential future of art, which is being made up of a search for its form. It is possible though that if Evgeny Chertoplyasov had
been born several decades earlier, his explorations could have taken a proper place among the projects of utopian visionaries.

Arseniy Zhilyaev, curator of START Programme



