UNITE

Ewe coBceM HeiaBHO PUCYHOK Obli1 peAKMM XXaHPOM Ha BbiCTaBKax CoOBpeMeHHOro uckyccrtaa. Cny4yaHoCTb, He-
0643aTeNbHOCTb U B TO XK€ BpeMs OTHOCUTENbHAA TPaAULMOHHOCTbL OCTaBNANU PUCOBASIbHbIE NPAKTUKKN HA BTO-
PbIX PONISIX MO OTHOLWEHUIO K 3KCNEepUMEHTaNbHOMY U MOHYMeHTanbHoOMY UCKyccTBY. OgHaKo, ecnu obpaTuTbCs
K OCHOBaM MOJiepHU3Ma, NOJI0XEeHNE PUCYHKA B MepapXuu XXaHpPOoB BbIrNAAMT 6onee oNTUMUCTUYHO. B KoHUe 19
Beka boanep onpenenun Xyao)XxecTBEHHYIO NPaKTUKY Kak 6anaHc MeXxAay CUIOMUHYTHOCTbIO, 6eCKOHeYHOM U3-
MEHYUBOCTbIO U aHTUYHON HEMOKONEOUMOCTbIO, NocAratowe Ha BeYHOCTb. B TaKOM KOHTEKCTe ceroAHSALLHWNA
PUCYHOK, 6anaHCUPYIOLKIA Ha rPpaHu MeXAY XaoCcoM U NOpAAKOM, npogecCUoOHaNU3MOM U HaUBHbIM HAOPOCKOM,
MO)XET paccMaTpuBaTbCA KaK OAUH U3 KNIOYel K MOHMMaHUIO TOro, B KAaKOM HanpaBsfeHUu pa3BuBaeTcsa CoBpe-
MeHHOe UCKYCCTBO.

Cnoso unite Ha cneHre o3HayaeT eAUHEHWE UK AYXOBHYIO 6AU30CTb, KaK NPaBUAO XPYMKYIO U CMOHTAHHYIO.
Ctpax nepef CUbHbLIMKU YYBCTBaMK, NOTEPS AOBEPUA K MOCTOSHCTBY — XapaKTepHble YepTbl MUpPa, B KOTOPOM
rMOKOCTb U NOABUXXHOCTbL ABAAIOTCA HaBA3aHHbIMK NpaBunamu urpbl. CeteBasa apyxba, noBcegHEBHOCTb, CO-
TKaHHasa U3 TbiCAY KOPOTKUX COODOLIEeHUN, AUKTYIOT pa3MEpPHOCTb HalMX nepeXxuBaHui. [leWcTBUTENbHO, HaM
ropasfo npoiye nobuTb YenoBe4yecTBO B LieNIOM, YeM KOHKPETHOr0 YenoBeka, APYXUTb C TbicAYamMu «(hpeH-
A0B», YeM Pa3AenunTb XXU3Hb C NyYLIUM APYroMm.

BoicTaBka Mapuu [lJopoHMHOM iBNAieTCA pednekcueid No NnoBoAYy MecTa YyBCTB M BO3MOXHOCTU YenloBeYeCKOW
6nusocTtu cerofgHsa. XyaoXHuua UCNonb3yloT MeANYM PUCYHKA ANS (uKcauuu MUMONETHBbIX NCUXUYECKUX CO-
CTOSHUIA. [pu 9TOM BbIpa3UTENbHOCTb A3blKa CBeAeHa K MUHUMYMY, He06X0AUMOMY NS OCYLLECTBAEHNSA UCKYC-
CTBa. 3puUTenb CTaNnkuaeTca ¢ TpadapeTHbIMU UMUAXKAMU, CKYMbIMU A€ TCKUMU BOCMOMUHAHUAIMU, aBTOMATH-
YyeCKMM NUCbMOM, 06pbiBKaMu ¢pas, 6yaATo NOACMOTPEHHbIX B Yy)XXUX cMC. [loBecTBOBaHUe APOOUTCA Ha MHO)XXe-
CTBO MENIKUX UCTOPUI, KaXKaasa U3 KOTOPbIX CUNTUTCA KOMNEHCUPOBATb HeJOCTAaTOYHOCTb APYr Apyra. [lopoHMHa
CYZAOPOXHO nepebupaeT BCEBO3MOXKHbIE BapUaHTbl AA 9CTETUYECKOr0 BbipaXKeHUS IMYHOr0: OT «MOHCTP» A0
abCTpaKTHOW TpaeKTopuu MeXxay «60nbio» U «kKOCMUYECKOM JTII0O0BbIO».

®oHoM ansa bucepa noscegHeBHbIX cOObITUI Y [IOPOHUHOM BbICTYNAIOT fanekue rpemswme Hebeca U KAaHOHUYe-
CKue uctopuu npotunoro. CnyvyaiHbliii Kagp U3 Benukoin nctopun nioésu. f1asna Totonuc u JleoHagpo Aun Kanpuo
c 6okanom abceHTa. CTpax pasnyku. Yxac nepeg obpa3oM 6ecKoHeYHOM KaTacTPOPUYHOCTU NpMpoabl B UCMON-
HEHWN KOMNbIOTEepHOW Konun AiBa3oBCKoro. Jlouctopuyeckue opyaus Tpyaa, y3Hawouwme ceba B CTEKNAHHOM
bnecke bpunnuaHTa, KynneHHoro Ha 6apaxonke. B cBoeM npoekte Mapusa [lopoHuHa nbiTaeTcs NO3TUYECKUMU
cpeAcTBaMu HauTu onpeaeneHue Ang coBpeMeHHOCTH, a TaK)XXe MecTa UCKycCcTBa B Heil. Pechniekcusa no noesoAy
CMMBOJIU3Ma U 3CTeTU3aLMsA CMepTU — TaKOB ee AUMarHo3 cerofHsawWHeMy AHI0. TONbKO NpeAYyBCTBUE UK AaXKe
XaXkaa KatacTpodbl CTAaHOBUTCSA e AMHCTBEHHO BO3MOXXHOW HafeXAoW Ha HOBbI MUP.

ApceHuit XXunses, kypaTop npoekta CTAPT

It was not so long ago that drawing was a rare genre at contemporary art exhibitions. Its fortuity, optionality as well as a
sense of belonging to a tradition left drawing practices in the background of experimental and monumental art. However, to
go back to the roots of modernism, the place of a drawing in the hierarchy of art looks far more optimistic. In the late 19th
century Baudelaire defined art practice as a balance between continuous immediacy and antique resoluteness trenching
upon eternity. In such context contemporary drawing — that balances between chaos and order, professionalism and
naivety of a sketch — can be viewed as a key to understanding of contemporary art as an ongoing process.

The word unite used in various subcultures implies spiritual affinity, as fragile and spontaneous as it often is. Fear of strong
feelings and loss of trust for consistency are peculiar to the world where flexibility and mobility are imposed as game rules.
Web-only friendship and mundanity compiled of thousands short messages stipulate the scale of our experiences and
feelings. It is much easier to love the humankind in general rather than love an individual in particular, to befriend thousands
of hardly known people rather than share a life with the best friend.

The exhibition by Maria Doronina reflects upon the place of feelings in contemporary world as well as possibilities of human
Intimacy. The artist uses drawing as a media for documenting transient psychological conditions. Expressiveness of it is kept
to the minimum required for art to exist. The viewer is confronted with stencil images, restrained child memories, automatic
writing, fragments of phrases that seem to be pilfered from somebody else’s text messages. The narrative crumbles into
multitude of petty stories, each of them trying to compensate insufficiency of the other. As if stricken with fever, Doronina
examines various options to express something deeply personal by aesthetic means, from “monster” to more abstract
“pain” and “cosmic love”.

Distant thundering sky and canonical stories of the past serve as a background for beads of mundanity. Random frame
from the history of great love. David Thewlis and Leonardo di Caprio holding glasses of absinthe. Fear of separation. Horror
In the face of infinite disastrousness of nature that is found in the computer version of Aivazovsky’s painting. Pre-historical
instruments of labor that are recognizable in the glassy shine of a diamond bought on the flee market.

In her project Maria Doronina tries to describe contemporaneity by means of poetry and find the place for art in the modern
world. Reflection upon symbolism and aesthetisation of death, that is the diagnosis she makes. Only premonition of
a disaster or even longing for it becomes the only possible hope for the new world.
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