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«[MPUCJTYLLULUBAACb B TOM U APYTOM MECTE»

[Ana TBopyecTBa KOnuun UBaluknHOM XapakTepHO 0c0b0e, NPOHM3aHHOE TPeBOroi YyBCTBO NPOCTPAHCTBA.
BbicTaBKa-uHcTannauua «fMpucnywmsasacb B TOM U ApYroM MecTe» BOCCO3A4aeT 06pa3bl yTpaueHHbIX UK
NCYe3HYBLUUX MECT, CYLIECTBYIOLUX B BOOOPaXKEHUN KaK OTrOSI0CKM NPOLUSIOr0, HaMeyasa TOHKYI0, NoYTH
MYHKTUPHYIO FPaHULYy MeXXAy AeUCTBUTESNIbHOCTLIO U CNIEeNKOM NaMsATy.

Mup B paboTax XyA0XHULIbI MOXO0X Ha MUP Kapponnosckoi Anuckl. Ha nepBbiit B3rnsA, OH COTKaH U3 cny-
YalHOCTEN M anoruyHbIX CONOCTaBNEHMNiA, KaK ecnu Obl B YIOTHbIN OMALUHMIA UHTEPbep BAPYr BOpBanocCh
BUAEHWE NpupoaHON KaTacTpodbl v 06pbIBOK HOYHOMW YAuLbl. 3puUTeNb OKa3blBaeTcA B CHOBUAYECKOM
NPOCTpaHCTBe, rAe YeTKoe onpeaeneHne BpeMeHn U MecTa HeBO3MOXXHO. HaBepHoe, HeuTo noAaobHoe
UCMbITbIBAET YeNIOBEK B MOCTTPaBMaTU4eCKOM LLUOKe — OH HacTynaeT He cpa3y, OH Bcerja HeMHOIro 0TCpo-
yeH. B HeKOTOPOM CMbicie NpeAcTaBieHHaA BbICTaBKa ABASETCA NOMbITKOM XyA0XHULbI pa3obpaTbCs
C UCTOKaMu CBOUX NMepeXxMuBaHUM.

BaoxHoBnAsicb TBOPYECTBOM BEIMKOro uccnegosatens uctopum Unou Kabakosa, MBalukuHa npurnatuaet
3puTens B nyTewwecTsue Bo BpeMeHu. MecTa npowunoro pa3bupatotcsa eto A0 YpoBHA acheKTUBHOM CXe-
Mbl, 4TOObI NOTOM BHOBb COOpaTbCA B KBa3uMy3eiiHoe noBecTBOBaHUe. Co CKpynyne3HOCTbio AeTEeKTUBA
OHa cobupaeT B rnybmHax nofco3HaHWA BoobpaXkaeMblie CBUAETENbCTBA O CBOEM ncyesaioLlein poauHe -
HeKoraa 3aKpbiTOM COBETCKOM nocenke OnoesHHasa-4 B YuTuHckoi obnactu, rae B 60-80-x rogax npo-
LIoro Beka pasmellanucb pakeTHble BOMCKa cTpaTermyeckoro HasHayeHus. B kauectBe cBMAETENbCTB
npeAcTaloT CNOBHO BbiCBEYEHHbIE (DOHAPUKOM CO3HAHUSA YepHO-06enble Kaapbl-3apUCOBKU. Ha KaXxaoM U3
HUX — CNy4yaUHOCTb: Yron cTona, NPUOTKPbITaA ABepLa WKada, KYyCOK TKaHW.

[MoucK Xya0XHULbl cNOBHO OyKcyeT. OHa He NbiTaeTCA HANTU YenoBeKa Unu 4YTo-NnMbo eil 6nn3Koe — ckopee
UMeeT MeCTO CloppeanncTMyeckoe TecTUpoBaHue naMATU. Hem3BecTHO, YTO CTpalLHee — 60MbLIOK Naney
HOrWM UNKU BUAEHMe anokanuncuca. OnycTolweHHasa neHTa BOCNOMUHAHWIA CBUAETEeNbCTBYET 0 6eccMbic-
NIEHHOCTU NOMCKOB. KapTOHHbIN CTON, KYNeHHbIW B WBeACKOM MebenbHOM MarasuHe, UrpylieyHasa me-
6enb, 30n0TOM NEcoK ansa pbid... MMHUMYM YenoBeveckoro, KOTOpblii 0OCTaeTCa B MUpPe HOBOro Aekopa.
Peub uaeT 0 paboTe TeaTpa MenaHXonuu, rae BHOBb U BHOBb NPOUrpblBaeTCA BUAEHUE U3 NPOLUNIOrO.
CywecTByeT TepMUH «CNOBa-0yMaXXHUKN» AN 0603HaYeHUs aBTOPCKUX CNOB, BBeAeHHbIX JIbloUCOM
KapponnoM. Takux, HanpuMmep, Kak snark, asnsioweeca KoHTaMuHauueu cnoB shark (akyna) n snake
(3Mes1). BnocneacTBuu 3TOT TepMUH Obla UCNONb30BaH (paHLy3cKUM punocogom XXunem [lenesom
Ana 00603HaYeHUa MyTaLuunii U BeTBNEeHUA cMbicna. Brnagbisasch B padboTtbl KOnuu NBalukMHOW, HaYMHa-
ellb MOHUMaTb, YTO caMa peasnibHOCTb BCce 6onblle NOXOAUT Ha noaobHoe cnoBo. Mup cTan ABYCMbIC-
NIEHHOCTbIO, IeKOPaTUBHOCTbIO, CHUIMKOM KaTacTpo@bl, cAenaHHbIM BUAEOKaMepo cOTOBOro TenedgoHa
U pasMelleHHbIM YTPOM B colmnanbHou ceTu. U XyaoXXHUK — HeBOJIbHbIU CBMAETENb U OAHOBPEMEHHO
COYYaCTHUK 3TOro npefcTaBieHUs.

ApceHuu XXunsges
Kypatop npoekta CTAPT

‘HARKENING HERE AND THERE’

Works of Yulia Ivashkina can be characterized by a special, filled by anxiety space perception. Installation
“Harkening Here and There” recreates images of the lost or defunct places, still existing in imagination as echoes
of the past.

The world of her works is similar to the world of Lewis Carroll’s Alice. At first glance it is woven of occasions and
lllogical confrontations, as if a vision of a natural disaster or a fragment of a night street broke into a cosy home
Interior. Viewers find themselves in a dream space where time and place are unidentifiable. Perhaps, itis somehow
similar to the posttraumatic shock: it never strikes at once, but with a little delay. In a sense, the exhibition is an
attempt of the artist to examine the origins of her feelings.

Inspired by the works of the outstanding history enquirer llya Kabakov, lvashkina invites viewers to travel the
time. She deconstructs the past down to its scheme, but just to recompose it once again inito a pseudo-museum
exhibition. Deeply in her unconscious, she recollects the evidence of her disappeared Motherland — formely
closed Soviet town of Olovyannaya-4 in Chita region, where strategic rocket forces were located in 1960-80s.
Evidence Is represented by the black-and-white shots or sketches which seem to be illuminated by the flashlight
of conscious. Corner of the table, half-opened door of the wardrobe, a piece of cloth, everything is eventually
shown in these images.

The artist is not looking for a human being or for something intimate to her —we are witnessing a surrealistic scanning
of the memory. These recollections are scarce, the search does not lead to actual finds. A cardboard table bought
In a Swedish furniture store, toylike furniture, golden sand for fish — minimum of humane present in the world of new
decor. In the author’s melancholy theatre reminiscences of the past are played again and again.

There are so-called portmanteau words that first appeared in Louis Carroll's books as combinations of two or more
words or morphemes and their meanings into new single words. A typical example is snark which is a blend of
shark and snake. Later on the term was used by the French philosopher Gilles Deleuze to indicate mutations and
embranchments of the word sense. Having had a closer look at Yulia Ivashkina's works, one starts to understand
that the reality itself becomes similar to such word. The world has become a double meaning, a decoration, an
Image of a catastrophe made by a cell phone camera and uploaded to a social network in the morning. The artist
happens to be both the unconscious witness and the participant of this show.
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